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it. In plot "Ligeia"is the same as "Morella," and "The Fall of the House of Usher" the same as " Berenice; " in each, a single dramatic event had gathered about it in. Poe's mind rich accretions of fancy, thought, and snggestiveness, but practically there was no change except in treatment,— in the art by which the effect originally sought was secured more finely, and in an intenser and more elemental form. In all his best work, however, Poe not only told a story, he also developed an idea, and his later renderings of early conceptions are markedly characterized by an increase in this suggested, or, as lie designated it, mystic, meaning. In " Ligeia," which he regarded as his finest tale, he re-wrote " Morella," but for much of its peculiar power he went back to the sources of his youngest inspiration. In "Al Aaraaf " he had framed out of the breath of the night-wind and the idea of the harmony of universal nature a fairy creature, —
"Ligcia, Ligcia, my beautiful one! " Now by a finer touch lie incarnated the motions of ithe breeze and the musical voices of nature in the form of a woman: but the Lady Ligeia has still no .human quality; her aspirations, her thoughts and capabilities, are those of a spirit; the very beam and glitter and silence of her ineffable eyes belong to tiie visionary world.    She is, in fact, the maiden of ipoe's dream, the Eidolon he served, the airwave divinity in \vhich he believed; for he had 'the fane myth-making faculty, the power to make eraSrtlera, Von Jung, Loss of Bicuth, Metzengmteiu, rtHUtll*Frenchman wears hfe Hand in n Sling, Appendix. York: Harper & Brothers. 1838.iscoveries still further South, to which that distressing Calamity gave rise. 12nao, pp.198. New York: Harper & Brothers, 1838.
